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N THE age of the post-Fall band we are

plagued more than anything by the false

Messiahs. These are the bands who take .

~What Punk declared and the Fall amplified and
minimally developed, only.so far. ., Some do

1t wilfully, like Spandau (as much as an: . *-
alternative’ as Kiss), some can'’t go on though
it-would-seem the simple pressure of the task
like recently depleted good-thinking g
Repetition; and others, who I'm too kind to
mention, simply are too weaki{or too greedy)
to carry it on. & TRITTIT <Ry o

UDDEN SWAY are disgusted and racked by guilt.

Because? They are releasing their second, this-

time 10 inch record within weeks (it is bloody .

matvellous, incidentally). == . - - e 3

A Sudden Michael: “Aw it's Just (grimdce)! To think that

we re perpetuating these round little black things that you

see (n shops. It's just theavier grimace)! RN o
A Sudden Pete, ''You've begin to wonder whetheror = - §

not you're doing harm, keeping the whose thing at the: =

Status quo, by even releasing records.” i N TR o
This is in a pub opposite the British Museum. THe i o5

setting is a subtle choice of the band's; "the place reflects .

a /ot of what's going on in the music, | can’t explain over "

the phone” was what | was told. It T8 5o el L T
Sudden Sway's music, in the form of the ten ihchet,” '

has been with me for weeks that seem like years, ;ﬂ)‘rtq,-f}?ﬁ‘j
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-'Michsel and Pete ft was earie but ! thoug ht sum I’d mgiﬁ*&
them befare More. things in heaveh (up therﬂf thah earth,s ;
and Sudden Sway s sway!ng takes. it to hearti The. retord v
s all heaven.:. S 1R RTE
" And-morel A Sudden Pate spurts a Mooksian beard and%
“pldays a Son OF .\, Hooks/an bass. The sombreness of.: rﬁi«m
J.D., is there in Sudden.Swaheyhey! Still moret 8 magic fi-'-‘..l-%
mushroom folksiness that both U.2 and Bunnymbn (ong i
for the honey.the other for the show) have shown: in the s
past - ‘Pictures On The Wall' did ot go unnnﬂcad " bat*j-’
by incipient Sudden Swaythings, = R 5%*’}7“’#
Sudden Sway were ﬂrsr nuticad by Soutids uxcaﬂsnf
Terri Sanal, They.had reledsed a sing la on Peterborough'’s
Chant label: I'purposely ignored ’Jane s Third Party. fnr u,e f..*,.
weeks becalse | was sure it was d re-release of ah old: " f?;n
single, possibly circa, the Actioh, at any rate that !nwnh*r,,,
lying pre- psychadaﬂa period at the start of the WHD.:. 31_ NI
What can I . siwlay? It's was astoniahmg!y aff ﬂ';;;
centre/in.another world oFIts own. - &
They explained Chant. Pete! “'It's d co- uperaﬂvﬂ !or ¥ h ~
want of a better word based /n Peterborough. Not like. P, "&7‘
because they're rich and fam:ms (sfc) but in tha sama e 1_,,3;*
frame of mind.” . o
Michael: *'It’s anuthnr mrdmpfe thase Hays Uf pubp‘}ﬂ 3 ':5-“" 5
thinking alike. It's'an attemipt to.get away from the Very
Small Labei In Patarbnruughﬂ.f’vnrpnoHManchﬂsmr, Al ’1
whatever | s S o S chlaiy o fr'" “%.
Pete, saddened:"But ff s gnfng back to square ona. (A
Peterborough’'s very isolated ... and the people tharm e .;;j-i
seem to be beginning to fook oh it as a Record Camn&ny
now. But (muffled tape) it's okay ..ol i e ;-' ﬂ‘-u-:
- Yeah? Pate described the mcnﬂr e}acﬂon ar rwb wr- },fr
members uf thn band wr‘th .m nxprassfon oH his fdve

|'|" .
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} apprnach!ﬂg a fﬂer Yud ::uu!d s | ther left, meym‘!uu ht
we werle ymny too far, mey Wl detﬂ l’fﬁ‘Bp Everrthfng td
the same pappy fevﬂf of rhe ﬂrs Ern?fa Whrch We* fﬂund

_'II

-mﬂmng; e et
L Sudden Swar dre h&rd tn pfﬂﬂ#? cdnsfanﬂ ~dr’5an'sf:ed
muanam, Thﬂnk G‘ud AN A j

A -» £ '!;1 ,:ﬂ

UﬂﬂEN SWA l’ are an ayfyﬁavﬂd upp‘nsfre nr‘ rhe %
ratheress aggrieved (but’still urihapp J U.2) while: &
their 86ngs are as melodictand immediate ahd as: <. o
anachrnn!sm:aﬂy delighttul as Bona'’s Boys, they . §
go, much Further in the way of rock‘politics. Close to
rreahsfngf) the new Messiatis;: to post-Fall realisin. S
share notes on how :ﬂsappufnﬂng, mysrenausrfy.
Tﬂardrup Explode's final breakthraugh’ on TOTP for.
instance prnvud As if, despite (fahtare,: trumpet.#;‘
‘winning’ they'd becuma Enmnshﬂﬂ jﬂ evarydayness fn
bland sameness, - o
Michael: “That's What wa d ffkalgﬂ .s'rrfw raWdrds Tn

being that first band to appedr onTOTP wWhd siicceeds :'n
retaining that alternative feel about them. To. bﬂ not: just -
another alternative’, but a viable ﬂftemnﬂw s And ft's
rot just music, m'rharf We've so niﬂnh fdﬂﬂs dutsrda

musiec.’"

e _ s
Petep! But the minute yuu say l‘ff; ?r mundmhfm That 8-

the problem .’;.! You see we've wdfl?ad overa ?r.:r:g tf'mei

not reading music papers, not bvyfug records, Ho gafn

to gigs. And it's hard ra explajp to:you fmré ah How’ L

. Michael: '[t's early days yet. buf ﬂnv sape i a year and |

a half's time we'll be' apu‘r fny tot ybuutmde fhe cnntext
ﬂfﬂ normal band. 'y R i .

“Will this include success’fbefdg it
r:nmmun!ﬂare to people? :

- Michael talks abnut 8. “Nittle lodg Pthe yhinéw' S,
(. scranible to” < "'from where ﬂunﬂ e se8:that we vd%i‘t it
-',_muybe guna thmugh Ekpsrmﬂnea 8y gﬂl H&fﬂﬂﬂam;l'{g{ﬂ «;‘
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‘bt that: WH re Hot any better fhﬂn l‘hey a ,
_extraurdmary people, that we're not stdrss
" Pete,'Hook-like, disagrees: "But ﬂyaf your
dbdut Iﬂﬁgﬂs,, p!ﬂtfurms ~ stars! It's all the:
b ﬂﬁ”g el A “h"ﬁi.' ' -
iy Sudden Swa '3 mnst m!uabiﬂ rucfr -0 ‘ﬂswt Jsd
" strong critical fanufty. It pulls them up. Pulls ]‘hem dawn -
~.[to parth). .The intense Pete says lateft thanh hnarfy i jﬁ
zv?ryrmng they du rhey have to ask rhemsgf%es J*'fs‘*thi Ji
Eﬂy g ﬁ;u R
At sounds hhst But theh the hurdles uf”heﬂy ﬂunkma %ﬁ
pudanm: are hard and high-built and uayfy.- (] 'm;pl f""‘ i)
Wﬂuwﬁpurﬂ!m‘n&t to'say the continuing new:& Heanisni: '-_-ﬁ;,"
,s,;amam the best counters. They gay daft /aughipp 'd;a DY
. I'HE Eﬂppfﬂ, ﬂ’bﬂ“iﬂt’”ﬂﬂ SWEF T '1_’.. !;_”;‘ ) ..: I-"' : ;.' | H{:‘i‘. r:

S

UBDEN SWAY are agam fh! a‘nve %f "U..&‘; F?hﬂfn .
. essentially. Easterh religiosity, Michiel says'it'shis’
fdeal to play'in TeMran in front of: 'tive mousand o
oL Pt fanatical Musﬁma They seam ‘i‘hs thest.a s
Syou can get fram-the West! : R re R g
S they let us play. five mmures not evm'

. thum for fived minlites and they unddrstdﬂ |
thar"d be worth a million Gold Dfscs or Wh s
+Three steps back and Sudden Sahilis Woi? by S e
Mudnias | jestl:It’s & Daily. Mail world agnrfﬁ?-. ¢ gri dcep
v.at. Toyali's mack Egyptfan presence. You bwute youls &
¢ Alligned to tHelt Easterti-ness Is d. ?asu!ndﬂﬂn \with the; >
3 st.'fancns ~ mathematics; philosophy the ﬂry Mﬂm Sk
LA The music’s linked in with structure $We {. i
uﬂpﬂrfmenﬂng dt:the moment with mathepiatical:
~ formtulae: &-- cdn:you say two ahd two is foll %
i‘hfﬁ ‘We'te basing’ $0HgS' araund acuﬁpfe m
% and nhumfcai farmﬂlan g e F4 B oA

\x.»Pata Sway ‘explaing: Vo -cah rakade e
sVerpthing follows d'logical sequence. If v
ruu (4 ﬁnmg tn mat w!m a parth:m




e i *ﬂr £ ""1’1

Vau can cumcfde tha twa ,ﬂnd rhamfdru yau can fai

to.a very. mercenary level: people are ym'ng to be move -i%
by playing so-and-so song,’ g

~That sounds Big Brotherish to. fnﬂ-:-.vﬁzﬂ&' S ATOr “’h SR
~Michael: "It is! That's Just it the fact that WE recog nise .

-rhe Structure of the world is a standppfnl““fmm wh:ch (o G
fight against that. This 1984 meritality that's common = '{’

. that's'a product of Structural-history, People believe +.

we've reached th& vear 2 o0 ther&fﬂm dveryrhfng mugrﬁéjﬁ
_Eﬂtf - i

‘'To understand tfmt mentaffty you’#ﬂ gut tﬂ look bac&;ﬂ
: ﬂnd understand the past. We don 't accept that mentality,’ =
R - that '84 thing: We believe there Is hope, d real hnpa -
“the human race. wﬂ! develup on to annr ar betmr %

' Stﬂgﬂ ) A .;;:. P FTRR "

' There is argumen!‘ to say rhar thfs Utoplan Idea!,' whgl
must tertify the prosalc mass of most rock critics, has®s -
beeart r'nrrmsmﬂﬂy in rock since the start: It is at least, fﬁ' L

e mythmaﬁy or real-ly; its constant ralson-d'etre, | F __ﬁ?

“HMiker ) get depressed. at the thought'of “people sriﬂ Bikel 2
playing guitar solos with long hair.. There ayain, that other !
.People are Jooking through it as an art-form, that /s so': By

utterly exciting, so awe- nspiring i v dtld make. you fall over 5
vinthe street ir really really would, wouldn't it?? "i.:--'-fﬁ

':i"::'

A tell-and laugh and dgree — at the happy rlsk of being

¢ thﬂughl‘ 8 ”ﬁ'ﬂ Mﬂﬂnfﬂr ' .*n_-__',;_" et " 3“' 2 : ','"'ff' -"“-?‘—_?:.{,::f;?:
L YGU ﬂvﬂr ptay gfgs? b ., o S )

y Sudden Mike:: Never nnyqr; ﬁb"_ or! Nevera .
SHoh] glg Bt vy S DO Sl
- Explain: furl‘ber pfease. T o e R _

_' i, Pgtrug ! It seems puhmes,s ask!ng pénpla: e pdy o
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AP

fc.-r snmathfng thay prnbﬂmr drsagrue wrrh tu SEE us
“'playing’,-which would really consist of us telling rhem .
how we dr’sagrea with the 'glg” per se as weﬂ It s all tno
comp lex to be worth it, in any respect . ik oH g S5
Gudf Colossall Magm’ﬁcentf 1 agree! But haw s ?
“Mike: “We don’t want to look hip, or '‘Spandy: rhar 5
tha Important thing. We agree with what Pil d:d fn New !
~York, but. we'd do it in a different way, Not sa. ;
R Ruttﬂnesquﬂ. we wouldn't want people to throw. th!ngs b,
‘we’'d want them to come up on stage and talk tous ..
“You see. | think rock music ia fifty years time will, be
‘!ﬂuked oM:like the Parfs of the 1900s.is looked at now. ~"
L when they look back theyll say the culture of. thejﬂﬂ'ﬂs
“.was rock music, rock wrftfng whatever. . . % V4
“So-I think:you've.got.a duty to reflect yuurr jﬂma m a_
positive way, You've got to be inspiring & 0
How close to religiotus. conclusions have you. namei‘
Mike: "We're all very strnngfy rm'fg!nus feahng Bur nnt
fn dogma, - Bellef is beliefin i3 i . e ,,. _ ,_.ﬂ YA
" Petd, exquisitely. 'Belief. /5 NP kg +i ; e J
.. 'And belief is as great as the’ truth s 1 hope rhn strafn
¥ between the thorough uhcomplicated. excellence of- ;
‘s Sudden: Swaheyhey's pop psychedelics; and thelt. tersd
rfghtful' rock'‘politics isn t ymat enuugh ta breﬂk them. Wd
need that histaric Swa'. .05 i R e
Going hame Michael cumpares currenr rnck to a nearry
¥ mature adult wha /s tied to-his mother’'s apran- srrmgs
(igratuitously given its Ham Odeon doses of HM and . ';;;-..a :
“opetrified — punk’ =~ fust wmﬁny and !nngmg ra break
foose of the-old selfish bonds: * - «'-
We both taeitly agreed-if-we cah 't maka rhe gfanr #vfﬁg
mrpaﬁ fall:we can at least make It sway AR
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' SINGLES OF THE WEEK

SUDDEN SWAY: ‘To You With REGard
. {Chant 12” EP). -
And yes the g is 2 capital G . . . God knows
l “why, but isn’t it marvellous? | think Sudden
- Sway, religio-psychedelics on a newlish)
. PiLesque label based in Peterborough, have
epough capital Gs to just about save our .
: besmirched pop world. And somebodv neads 19‘
; sa-fe it; urGently. |
Sounds Sanity Squad bullenin numbar X Mg
| IP"‘JTIS a, to say the least, disturbing increase l{'l
the critical post-modern myth. This truly fimp-
" wristed tendency, reared no doubtinNew =
© Romantic late-night dens where imp-wrists are
legion, to bilu ff your way into believing that
vitality alone and a kind of spurious hedonistic
faith in “music H?i‘i“-E-' ‘cic) will save the -:iay s
harmiul 5:4 cause it hides {behind?) the re3! facts.
Which are: the still mammoth force of big 'e._.ord
cc;m;;;}r-.{*s_ i z}"“‘#—"_ nt 10 Cf&téuw*y the myth
- {and big record companies’ willingness, rightly
so, to have 11 con m, =) of the sex and rock 'n’

J'

rolt and drugs and Pointiess Gigging fugh) etc

etc. |
It seems 1o me thers s still unguarn ied worlh,

pop-wise, It a huinanistc-modernism 2s

fashioned by stars as varied as U2, Fall {in thenr
own perverted wayl}, Hana Mandlikova fisn’'t she |
great?!) . . . and Sudden Sway, the latest
affirmation of the still-constant truth that you
cannot live by elegant posing alone. You need
capital Gs and lots more. =
. ‘To You . . ." is a fabulous four- tracked
. twelve-incher that mixes the hypnotic charm of
‘Van Morrison {an Oid Man, you probably don't
remember him but read on reGardless) with the
searing modernism of JD, Bunnymen (when
~they're not being POSTmodernly hyper-
egotistical) and, especially, the Peter Ferush U2.
Or . . . imagine ‘Space Oddity’ in now-ianguage
fogr little operas of song, mad irresistibie iyrics,
a passionate Classic Voice. Imagine the first time
you heard "Atmosphere’ or yes-gosh-that-good!
T'AStral Weeks'.
- Sudden Sway tzke drug -myth, the LSD-image
and make it good. And if ever | see (GOD forbid
;1’(') their hallucinogenic divineness cocooned in
that funny writing {“ A Swa. . .y, A Sudden! A
limpid pooi of swaying piss!” elc etc) 1 will take
_the, uh, hack concerned and throw his imp-
* wristed body (suitably emaciated but of course)
. in10 a boiling pool of melted down Flip jackets ~
‘and personal stereos. You Get it?
Pity there aren’t any capital Gs though In
Mandlikova . . .

_ o el



